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making filters for his own use. How 


g , derful it would be if he could cr 7 A SERIES 


system of filters that could ad арч Standard A Series. The A Series filter holder and filters fit 
all 35 тт SLR camera lenses with 36, 39, 40,5, 41, 43, 43,5, 
44, 46, 48, 49, 52, 54, 55, 58, and 62 mm diameter filter 


35 mm SLR, and to ans s diame 


а : threads and Hasselblad (R) mount. 
A T d F ES : «А» 5Ү5ТЕМ 
: о his delight, Coya er I 
hh successful. In creating the Col 
i ling m ; em, he developed the first unis 0 ) 
` t z aintin эр ter holde Го share his exciting dis 47 
with the world, he formed а compans 
5 attair with pho mofilter SA, in 1973, to distribute the Cokin Creati 
эгаріћ tr x tor IS усам with ter System. P SERIES 
met French magazines as Elle, Marie-Claire, 


designed for larger format and professional cameras, for larger-diameter 


: i 5 н : Large-size P Series. The# Series filter holder and filters are especially 
J Ї or the first time, professionals had a f lenses (wide-angle, zoom), and for movie and video cameras, etc. The P 


in Coquin, the photographer, was content. tional filter svstem 


series fits lenses with 48, 49, 52, 55, 58, 62, 67, 72 and 82 mm filter 
hreads and Hasselblad (К) mount. 
first time, amateurs could take the kind of ph threa 


they thought only professionals were capable ot 


Кочин, the inventor, was restless. So he began For the 


un, thistime in-his own workshop, and with 


«Р» SYSTEM 
ited tools. | 


or the first time, Jean Coquin has opened up a 
t professional Photographers at the time, he was 
dissanstied with the filters available to him 


ot creative photography to evervone. A worldt 


See contents page 107 


mu Can. ñas = a ee? 

¿e sa urn ee placed generaly in front of the 
m # == mu te rá ma being recorded. Some filters 
гээр 05 7 sam others have novel physical effects on 
тж тэр porer 

he г Ter сэт шит Se any transparent or reflecting medium, like 
e am or for example 2 cut glass ashtray. It is up to you to 
age or to look for effects... 


Whar exactly is the Cokin system ? 

As 2 professional photographer | had to use numerous filters. As | 
sad 2 number of lenses of different mount diameters, | was often 
obliged to buy the same filter four or five times over, just to fit 
each lens. For instance | kept five polarizing filters — quite a lot of 
money for just one filter type. That is when | got the idea of a uni- 
versal filter holder adaptable to all lenses by changing only an 
adapter ring. It had to take a wide range of filters, be highly fiex- 
ble in use, compare favourable, in price with traditional screw-in 
filters and it was to be furnished with a detailed colour brochure 
Thus the Cokin system came into being. 


Jean Coquin, who is your system designed for ? 
Anyone can use the Cokin system 

In still photography it fits 35 mm SLR cameras 45x6 6xb6andé 
х 7 ст rollfilm models or large vew cameras 
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In movie systems it covers Super-8 to professional 35 mm; пф 
video it is compatible with portable VHS, Betamax ог У 2000 
systems, as well as with studio television equipment. 


When should one use it ? 


At any time, in any place, whenever filters add something to ой! 


lity. It is like asking when should a painter turn to his canvas. The 
creative filter is to photography what gouache is to a picture : А 
creative tool of individual interpretation. So placing a filter holder | 
in front of the lens is the first step of a carefully considered proce- 
dure. Start by looking through the finder, try one filter, then ano- 
ther and compare the effects. Gradually you begin to produce 
successful pictures worthy of the greatest colour photographers. 


What effects can you achieve with the Cokin filter ~ 


system ? 


That 5 а difficult question to answer, because creative scope is as 
~ 


unlimited in photography as the range of filter combinations. And 
as with the coupling ring you can combine a number of filters, you 
can follow the fancy of your imagination and obtain millions of dif- 
ferent effects. 


What would you advise a beginner like me ? 

Preferably start with transparencies. As the film involves only one 
processing sequence, the filter effects are faithfully reproduced. 
With a negative printed on paper on the other hand, automatic 
photoginishing printers often «correct» your effects, which is not 
what you intended. 

With a few ideas and a modicum óf good taste, the results of your 
pictures will surprise you — as they will surprise your friends when 
you show then round. 

Don't expect that you will necessarily produce masterpieces from 
the outset. Everything has to be learned, including the use of fil- 
ters. To start with, look to the pictures of this brochure for ideas. 
The more than 500 illustrations are an extensive guide to fascina- 
ting fields of creative photography. You will soon find yourself dis- 
covering new effects for new subjects — your own. You will also 
begin to see why since its creation our system has sold to millions 
e amateurs and expert professionals throughout the 


And now let us dream.. 


By diffusing highlights, these soft-focus filters create 
halos of varying intensity, depending on their strength 
(Cokin Dreams No. 091, 092, 093). They can be com- 
bined with any other filter for special creative effects. 
Try the Diffractor (040), for example (Page 7). In night 
photography the Dream filters will provide a soft halo 
around bright points of light. 

More examples : Page 37. 


Helpful hints : Focusing is tricky. Check the 
effect through your viewfinder, and see how it 
changes gradually during focusing. Stopping 
down the lens reduces the halo and diffusion, 
gradually changing it into a double image. 


Avoid wide-angle lenses — The effect is not very 
Pronounced with lenses less than 50mm. 
Remember that the halo is visible only with light 
subjects against a dark background. 


WITHOUT FILTER 


WITHOUT FILTER 
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Warm Tone = ва 


These Cokin filters add warmth 
to light and a pleasant tan to 
your models. In general, they 
suppress blue casts on overcast 
days and on subjects lit by blue 
sky. 

These filters correspond to the 
Wratten Series 81 (ВТА, В, С) 
and сотретег the Cokin 
blue filters (023, 024, and 025) 
which create cooler or bluer 
tones 


Helpful hints : Do not com- 
bine these with other 


colour filters as this will des- 


troy the subtle effects. But 
you can combine them with 
optical effects filters, inclu: 
ding Pastels, Dreams, Star, 
Speed, etc 


Multi-parallel 


This Cokin attachment creates parallel multiple images. Unlike conventional 8 
filters, you can adjust the effect, either by rotating the filter holder or Бу shif- Z 
ting the fiter itself. Like the Cokin Super Speed (217), the Multi-Parallel keeps È 
part of the image unaltered to accentuate the special effect. For best results 
select high contrast scenes : Simple shapes, neon signs, trees silhouetted 
against the sky. Even portraits can become amusing caricatures 

Through the use of double exposure, you can achieve more complex images. 
First, expose a picture without the Multi-Parallel (though any other filter may 
be used). Then, superimpose a second exposure on the same film with the 
Multi-Parallel filter. Or you can project your old slides on a screen (or matt 
drawing paper) and rephotograph them through various Cokin filters. You'll 
be surprised at how sophisticated the effects will be. The multiple mi 
above the riders (Facing Page) 5 an example of this two- effect 

cene was shot against the light through a blue filter (021) and underexposed 
by two stops, producing the night effect. The moon was then photographed 
with a suitably adjusted Cokin Multi-Parale! filter and superimposed with a 
Vari-Colour filter (171) over the projector lens. Other illustrations in t 
200k were also produced in two stages by tographing the projected 
mage. These are all marked Pr (projection) 


More examples : Pages 66 and 87 


ipful hints : As with all Cokin filters, make sure that wide: angle 
lenses do not vignette the image. Also, don't stop down too muc 
ith the Cokin Multi-Parallel or the filter, rather than the effect, will 
become visible. This filter can be used with practically all other 
okin System filters, especially the Stars, Colour filters or other 
okin Multi-image attachments. 


Both the amateur and the devoted art photo- 
grapher will derive pleasure from these filters. 
To produce painting-like effects, spread a very 
thin layer of. Vaseline (R) on the Basic Cokin fil- 
ter (376). The four colours of this set yield 
innumerable variations. 


Helpful hints : Place the basic filter in the 
filter holder. Apply a very thin layer of 
Vaseline (R). As you look through the fin- 
der, adjust the quantity and color of the 
Vaselines (RJ to your liking. Note : The 
result does not depend on the thickness 
of the layer — quite the contrary. 


Vaseline-free areas will preserve a sharp 
image, so you can experiment with sharp 
and blurry effects. Vaseline washes off 
with water, so you can reuse the basic fil- 
ter for о! 


pictures. 
A } 
WITHOUT FILTER KA ih El 


Blue filters 


The Cokın Blue filters comprise two 
major groups: Colour conversion 
(020, 021, and 022) and colour com- 
pensating filters (023, 024. and 025) 
Colour conversion filters correspond 
to the Wratten Series 80. The: 

artificial light (2800 to 3400 

light type colour film. In addition, they 
can introduce a deep blue cast to your 
pictures, thereby adding a touch of 
mystery 

Conversely there are orange colour 
conversion filters to adapt artificial light 
type film for daylight use (Cokin 029 
030. and 031). There are also weaker 
orange filters similar to the Blue series 
(023. 024. and 025) and Warm filters 
(026. 027, and 02 


024 


The colour compensating filters sub- 
due or suppress predominantly warm 
ог reddish tinges that appear. for 
example, just after sunrise or just 
before sunset. For a more exotic 
effect, use these filters to give your 
subjects a bluish tinge, so you create an 
evening mood in the middle of the day 


More examples : Pages 13, 14, 15, 45, 
65, 74, 76, 86, and 87. 


Helpful hints : These filters can be 
used with lenses of any focal 
length and with virtually all other 


Cokin filters and special effects 
attachments. For still more indivi- 
dual pictures, you can combine 
these filters with nearly all COKIN 
SYSTEM filters (Stars, Fogs, Pas- 
tel, Diffractors, Multi Images or 
Color Spots). 
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Sepia 


Catch a glimpse of the past. Recapture the Sepia 
tones that give old pictures that special charm. 
Just photograph your subject in colour with the 
Sepia filter (005). Or copy a black-and-white 
print. This filter will yield a pleasant «antique» 
effect when combined with a soft-focus attach- 
ment, or a diffuser (083 and 084) or the Cokin 
Dreams (091, 092, 093) or Pastel filters (086 and 
087). 


Helpful hints : If you have your colour 
negatives printed, be sure to tell the lab 
that the sepia tone is intentional. 

This filter can be used with möst other 
Cokin filters, with the exception of colour 
filters. 


The pastel filters (086 and 087) can be used 
to add delicate pastel hues to your subject. 
All you need is a pleasant subject, a backlit 
scene or a simple tree or landscape. You can 
combine the pastels with the orange fitters 
(029, 030, and 031), with the blue filters 
(020, 021, 022, 023, 024, and 025) — or even 
with a Cokin Star or Fog, to name a few. 


More examples : Pages 19, 63, 65 and 74. 


100mm 


ding on the subject, open the lens a 
stop or two. 


087 + 00 
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With these filters you can create a rainbow or two, whenever 
and wherever you like. You can use this filter in any weather. 
from a blue sky in the desert to a snowscape. For maximum 
effect, choose a simple scene with very little detail. Back lighting 
also yields excellent results. 


Helpful hints : The Cokin Rainbows should not be used 
in combination with other heavily coloured filters. They 
are designed for use only with wide-angle lenses. The 
rainbow effect is subdued at larger apertures, and disap 
pears at apertures above 1/8. 

The ideal aperture depends on your lens 

- 21 тт : 08 

— 24mm: 1/11 

— 35 тт: 1/16 


All values are approximate. 


WITHOUT FILTER 
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Sunsets m т 


With a Cokin Sunset you don't need to 
wait till evening — you can simulate the 
colours of the setting sun in the morning 
or anytime. The two Sunset fiters (197. 
198) are graduated ; the upper densely- 
coloured section highlights the effect of 
the sky, while the lower, less dense sec- 
tion gives the rest of the picture the 
desired sunset effect. These filters can be 
combined with almost all other Cokin fil- 
ters and attachments: Diffraction, 
Coloured Varnish, Vaseline, Diffusers, 
Dreams, Split field, Polarizers, Super 
Speed, Double Exposure, Prism, etc. 


More examples : Pages 65 and 91. 


WITHOUT FILTER 


‘eres ae 
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Double exposure = 


— turn your only child into twins or create a large 
family. Invent jokes on the spot. Imagine how surprised 
your friends will be when they look at your pictures 
By turning the camera around, you can make your sub- 
ject appear to be reflected in a lake (see facing page). 


Helpful hines : First, check whether your camera 5 
designed to take multiple exposures. If it 5 not, simple 
ways to overcome this are as follows : Take the first 
exposure and then lightly tension the film using the 
camera rewind handle. Спр the rewind handle so that 
it cannot move, press in the rewind button under the 
camera and then use the film advance lever to cock the 
shutter. Expose the film again, taking care to reverse 
the mask without changing the position of the filter hol- 
der. The camera must be firmly supported on a tripod. 
Apertures 

Wide-angle lenses : From 1/8 to 1/4 

Telephoto lenses : From 022 to 1/8 

The lighting must be the same for both exposures. 


5 ROUUND 
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The polarizer filter can cut out irritating reflections from windows and shiny surfaces. К can 
darken blue skies and suppress surface reflections on water, For example, the swimmers 
and boat (top right-hand photo) appear to be suspended above the water. In addition, the 
polarizer makes the colours appear more saturated. This is an indispensable filter and can, 
thanks to the filter holder, be used in combination with other fitters. 

More examples : Pages 9, 10, 11, 15, 24, 25, 32, 33, 34, 35, 36, 37, 43, 51, 52, 54, 55, 69, 
75, 80, 86, 87, 97, 98, and 99. 


Helpful hints : To suppress reflections effectively, make sure that the light 
source is at a 90° angle to the camera axis. 


Colour Polarizers 
(Pola-Colour) 


161 


A polarizing filter controls glare and unwanted reflec- 
tions. These Colour Polarizers allow you to take pola- 
rized pictures with colour. They are most commonly 
used with the Cokin Neutral Polarizer (160). Here are 
4 different ways to use them : 

1 If you combine a Cokin Colour Polarizer (161, 162, 
163) with the Neutral Polarizer (160), you can vary 
the colour smoothly by rotating the Neutral Polarizer. 
2 If you turn the Colour Polarizer and Neutral Polari- 
Zer (160) in opposite directions, reflections (except 
from metal surfaces) take on either the colour of the 
Colour Polarizer or its complementary colour. For 
example, depending on the relative rotation of the 
yellow Colour Polarizer (163) and the Neutral Polari- 
2ег (160), the reflections become either yellow or blue 
or gradually change from one to the other. 

3 With still another angle, the reflections take on nei- 
ther colour — they simply disappear 

4 When used alone, the Colour Polarizer colours the 
entire image with its own hue. This effect may be 
much more intense on shiny surfaces. 


More examples : page 31. 


Helpful hints : Experiment with a variety of 
positions until you achieve the desired effect. 
What you see in the camera viewfinder may not 
always correspond to what you actually get on 
film. These filters can be used with most other 
filters and optical attachments. 


Vari-colour 


When you use vari-colour filters you can produce truly 
bizarre effects. However, read the instructions care- 
fully. Different rotations of the filter will produce very 
different results 

The main possibilities are 


170 Red/greer 


1 Use together with a Neutral Polarizer (160). Depen 
ding on the rotation of the Neutral Polarizer, you car 
vary the colours gradually from one extreme to the 
other. For instance, the red/blue goes from re 


through every shade of purple to blue 


2 If you have rotated the Neutral Polarizer (with the 
Vari-Colour) to achieve a hue between the two colours 
of the filter, then when you turn the filter holder as a 
whole, that hue will not change but reflections will 
alternate between the two colours. 

3 If you have already rotated the Vari-Colour and 
Neutra! Polarizer (160) filters for maximum saturation 
in one ог the other colour, you can make reflections 
disappear by rotating the filter holder. 


өс 


4 Using the Cokin Vari-Colour without the Polarizer 
(160). you can colour refiecting areas in either colour of 
the fiter depending on the filter position. With fiter 
No. 170, for example, the colour will be either red or 
green 

The rest of the image will retain the colour of the fitter 
itself. 


More examples : Pages 13, 66, 67. 86, 97, 98 and 99. 
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These filters have very little effect on the sharpness of the image. They merely 
diffuse highlights, thus reducing constrast. As such, Diffusers can be used to sof 
ten a landscape without suppressing detail. They can also soften the skin texture 
and hide minor flaws. You can take a sharp portrait without emphasizing every 
pore. 

More examples : Pages 27, 45 and 62 


Helpful hines : The effect of the Diffuser filter (083) is minimal and 
works well for landscape photography. especially when used with 
Cokin Graduated, Speed, Super Speed or Multi-image filters. Diffuser 
No. 084 is more suited for portraits and still lifes. For even greater dif- 
fusion effects, use the two filters together. 


Super Speed тав 
ET 


Ни 


Speed things up, make the world move, give Ме to inanimate 
objects. Have fun with your children, and your friends, even your 


dog. 


Helpful hines : This filter is suitable with lenses up to 
250 mm. We recommend a large aperture on wide-angle 
lenses and smaller aperture with longer focal lengths. Do 
not cover the whole image with the filter, so you can keep 
part of the picture sharp. This filter can be used with all 
the colour filters. 


WITHOUT FILTER 


Diffractors © 


These filters have millions of engraved prismatic grooves that, like a prism, diffract 
the light into its spectral colours, but without distorting the image 


Helpful hints : Whenever possible, this filter should be used with ano 
ther filter to colour or darken part of the picture. This will enhance the 
diffraction effect. If you mount the camera on a tripod and use a time 
exposure longer than 1/2 second, you can obtain three concentric 
coloured rings instead of thé ray patterns : Simply turn the filter during 
the exposure (see illustration on facing page) 
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Coloured Varnish 


Become a painter and hang your pictures 
on your walls. It's easy with this set of 
five bottles of alcohol varnish and a 
Cokin Basic filter (376). Carefully apply 
light touches of colour onto the Basic fi- 
ter. The cap of each bottle contains а 
brush for this purpose. The choice of 
colour and where to apply it will depend 
‘on the subject. Apply the varnish in small 
strokes. (Do not mix colours with each 
other, except on the Basic filter.) 


Helpful hints : 
1. Use wide-angle lenses at the 
smallest aperture. Longer focal 
lengths will only produce a diffused 
colour haze. 

2. Apply the spots of colour as 
lightly as possible. 

3. To clean the filter, immerse it in 
very hot water for 5 minutes. Peel 
off the varnish with your fingers or 
clean the filter with alcohol. 


ЫЛАН 
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Graduated 


The need for the Cokin Graduated filters, specially designed for colour. arose from the advances in colour 
photography. These filters are now made in a wide range of compound colours that blend harmoniously 
into the image. They permit selectve colour enhancement or modification without changing the subject 
Use the Cokin Graduated filters to reduce the excessive brightness range that frequently arises in two 
parts of the picture, for instance the difference in light between the foreground and the sky in a landscape 
shot. Colour film — especially slide film — has a very limited capacity to cope with this brightness range 
With the Graduated filters, you can achieve a more natural rendering of such subjects 

Apart from their more technical application, the graduated filters are capable of an infinite number of 
effects. You're limited only by your imagination. 

The Graduated filters, like the Cokin Polarizer, should be part of the basic equipment of any photographer 
who aims for high image quality. 


Principle of the Cokin Graduated filters 

The dense area covers less than half of the filter but can be adjusted vertically and by rotation. In fact, 
there is no need to split the image into precisely equal parts. 

The Cokin Graduated filters permit infinitely variable renderings depending on the distance of the filter 
from the lens, the position of the filter in the holder and the density of the graduated filter used 
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The effect of a graduated fiter is very prono 
the shot 5 taken with a super wide-angle lent ing emportant with super-wide angle lenses 
aperture. The short focal length and large desi ар 38 mm which cover not only views of great 
combme to make the transition to colour Фев ate of considerable brightness. 

tinct. Conversely, the effect will be subdued — Alle amscape. Because of the difference in bright- 
ton to colour will be subtie — when the hall Жу and foreground, the sky 5 actually 
with a telephoto lens at a large aperture. Mz. and appears colourless and uninteresting. 
Dated prey fiter reduces this difference by 
Contrast control =: Pe clouds. A Graduated Blue restores the 
With the Graduated fiters. you can reduce Эл ral colour, even if it is overcast or # you 
ness range of an excessively contrasty image. Billige the ight. Indoors or in town the graduated 
bright areas (sky. water, snow. sand), the filters mine the intensity of light sources in the pic- 
contrasting light within a range that colour fimili Tie -mice flare and ghost images in the lens and 
can hande. Ie contrast. Have you noticed that with a 
amd is often overexposed ? A Graduated 


та 


grey filter (or two such filters combined) can restore the 
balance between the main subject and the 
foreground/background. 


Special effects 

Cokin Graduated fiters can be combined with each 
other, either in similar positions or with the densities 
opposed, to selectively colour certain portions of the 
subject. The pink or tobacco filters. for instance, can 
enhance sunset effects. 

More examples : Pages 4, 5. 12, 31 and 43 


Helpful hines : Carefully adjust the height of the fil- 
ter in the holder and check the result in the view- 


finder, stopping down the lens to check depth of 
field. Check also for vignetting when using the A 
Series filters with certain ultra-wide-angle lenses. 

Cokin Graduated filters'can be used in combina- 
tion with virtually all filters of the Cokin system. 
Graduated filters can even be combined with each 
other if the effect of one filter is not enough. (For 
example, 120 and 12! or 123 and 120.) 


$s set of metalized films of variable 
seers, you can create romantx pasteläike 

Es By simply crumpling the metalic fim. 
gem merease the diffusion, and enhance the 
fe To keep part of the mage sharp. 
smut one or more holes т the film. The best 
wap to use the Cokin Coloured Diffusers is 
тоож out a piece and place it in the gelatine 
Me holder (194) Or push the whole 
ser between the fiter holder and lens 
met. Lenses of any focal length can be used 
The Coloured Diffuser may be combined 
net any other Cokin ег 


Skylight р 


The skylight filter suppresses only ultra-violet rays without 
affecting the colour of the shot. (Unlike | А filters which add 
a slightly pinkish cast.) It can be used at all times to protect 
the surface of your lens from rain, spray, or scratches. The 
Cokin Skylight filter is indispensable for cutting out ultraviolet 
rays that are invisible to the eye but to which colour emul 
sions are sensitive. It eliminates the characteristic blue cast of 
seaside or mountain shots taken in bright sun. This filter 
(when used with a Warm filter №. 026) will also compen 
sate for the cold hue produced by certain electronic flashes 
Forther examples : Pages 9. 10, 11. 15, 24, 25, 38, 43, 7 
75 and 82 
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Mirage 


A magic mirror that allows you to photograph a scene as if it is reflected on a large lake. 

Mount the Cokin Modular Hood (255) onto the fiter holder. With one hand compress the top and 
bottom of the modular hood. Push in the Mirage filter, with the mirrored surface up, towards the 
center and as close as you can to the lens. Have patience, the adjustment 5 tricky. Once you have 
found the position you want, release the pressure on the modular hood. Make final adjustments as 


"angie lens 5 recommended. 

те camera mounted on а tripod you can hold the 
mau hand, but take care not to put your fingers in 
af the lens or on the mirror surface 


the filter as close as you can to the lens 


Orange filters 


Orange fiter e ou can ш e 1 fim (3400 К) in dayight 
the Orange filter e B л lour film in daylight 


These conversion or corr 
you, midday). Or when you want to warm a cold mood, accent a sunset. a portrait or a landscape 
With the colour conversion filters, you can also use tungsten type color 


Fog Filters 


These filters are available in two different densities and have a misty 
graduated area. The fog or mist effect (Cokin Fog 150 and 151. combined if 
necessary) 5 more pronounced with more distant objects while the fore- 
ground remains sharp and clear 

These filters can be combined with Cokin Graduated and Sunset filters. Vert 
cal adjustment in the filter holder provides a continuous graduation of sharp 
ness between the near and far planes. 

More examples : Pages 46 and 52 


Comm 
Helpful hints : The Fog filters (150 and 151) can be combined either 
а) with the fog area of both fiters superimposed for maximum contrast between a sharp foreground and а heavıly fogbound 


background. 
b) with the diffusing area of one filter (151) located at the.top and that Ofıthe. second filter (150) at the bottom to reduce fore- 
5 рут А 


ground clarity. 
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These filters yield the best results when your subjects 
are brilliant points of light against dark areas. You 
can, depending on the produce stars of 2, 4, 8 
or 16 rays. The Cokin Star filters can be used with all 
other Cokin filters 

More examples : Pages 4, 16, 33, 40, 77, 82, 87 and 
88 


Helpful hints : Thanks to the unique Cokin fil- 
ter holder, you can combine this type of filter 
with square filters. With a Coupling Ring, and 
another filter holder, you can combine two 
Cokin Star filters to increase the number of 
rays, although diffusion wi 

noticeable. 


00 


Enhance the magic and mystery of 
the night by adding a whole constel- 
lation of flashing lights. You may have 
learned that shooting into the sun 
spoils the picture. Here, you can 
deliberately include the sun for san- 
tillating effects. 


Center Spot 


The center spot filters include two ranges of colour fiters and 
two ranges of neutral filters that produce a coloured (or neu 
tral) diffused area around a sharp center. You can also com: 
bine the Cokin Center Spots with prisms, colour filters, Gra- 
duated filters, etc. 

The colour effect is more intense if the sun or other fight 
source hits the filter directly. 

More examples : Pages 78 and 79. 


Helpful hints : Stop down the lens as far as you can to 
enhance the effects of these filters. The smaller the 
aperture, the more pronounced the effect. With a 
wide-angle lens, the non-tinted central area 5 smaller 
and sharper. A telephoto lens yields the opposite 
effect : a large but less clear center area. 
Recommended filters 

- 060 to 068 for standard to telephoto lenses 

- 070 to 078 for wide angle lenses. 
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Pre-shaped Frames 


Multi-images E 27 


Most prism filters do little more than multiply the image. With the Cokin Multi-image 
filters, you can create more than just repeat images, because the filter holder is fully 
adjustable both axially and laterally. This gives you much more control. 

In the picture on the right, the Multi-Image filter (20!) only covers half the lens. The 
right-hand area of the picture is unchanged — an effect that isn't possible with conven- 
tional screw-in prism fitters. 


Helpful hints : Recommended focal lengths are between 50 and 105 mm. 
Do not stop down too far, or you'll see the design of the filter, rather than 
the effect. This filter can be used with the Center Spot and most other 
Cokin fiters. 


Multi-images 


The portrait opposite was made with the Cokın 
Multi-image 5 (201) and the Double Mask 2 (342) 
The first shot was taken with the Multi-Image fil 
ter (201). The central image is masked by the 
Double Mask (342) 

The outer frame of the Double Mask replaced 
the central mask for the shot of the center 
section. 

More examples : Pages 96 and 97 


Filters for 
black-and-white film. 


IMM 


These intensely coloured filters are intended for black-and-white film. They reduce 
certain colours and accentuate others. In this way. it 5 possible to enhance or 
reduce the contrast of certain portions of the subject — similar to the use of Polar- 


zers or Graduated filters in colour photography 
Yellow Filter 


Reduces background blue. accentuates the other colours. Brings out douds п a blue 


sky. 
Orange Filter 


Reduces blue as well as green. Yields more antrasty skies than yellow or green fil 
ters. It brightens yellow, orange and red, and noticeably darkens green. Be aware of 
secondary effects in green landscapes which would turn out rather dark with ths 


filter. 


Green Filter 

Reduces blue and red. Affects blue skies in almost the same way as the 
but differentiates better between defcate hues of grass and foliage. 
Red Filter 

Almost completely suppresses blue and green. The Cokin Red filter sho 
to create dramatic contrast A blue sky becomes almost black, starkly 
douds. Because of the nature of this fiter, you can obtain moonlight 
fight with a green landscape. As the Cokin Red fiter completely suppi 
мойе! and blue rays, it greatly improves the sharpness of distant subjects 
out atmospheric haze it is thus useful in mountain views and creates 
effects in beach shots. 


4 Filter + Neutral Polarizer 


5 combination en 


orange) filter. If y 


‚lt-ımage, Speed and Super 
Mask, etc 


Ipful hints : Use colour filters 

fect simple contrasty subjects. Fi 

ality. In black-and-white 

condary effects of the deep 

d. By first observing your subj 

ег. you can get some idea of what the result 

er, it will take some practic 

fore you can urately айге the 

stracted black-and-white image obtained in 
way. Follow these simple hints and you w 

ve no problems, even if this is your first ven 

re into the worid of filter photography 


Close-up lenses 


р 35 тт 
1 lens 
101 102 103 


With these Cokin supplementary lenses 
you can get yourself closer to the sub- 
ject. Now you can record your pet's eye 
in close-up, or capture flowers in all their 
tiny detail 

Because of the limited depth of field at 
such short distances, use the smallest 
lens stop. 


50 mm 


85 mm 


135 тт 


ith this split-field close-up lens, you can get 
a sharp and magnified foreground while 
Maintaining the background «п focus. Enhance 
the mood by contrasting a blurred. lighter 
subject against a darker area. Also, by com 
bining two Split Field filters, you can delibera 
еу blur one or two areas of an mage. in 
order to emphasize just one part 
More examples : Pages 4. 5 and 


Helpful hints к 
observe the effect in the viewfinder. 


Get your scissors, cut, design, sew up creativity. With this set of acetate filters, you can 
create any shape in any colour you like and match your filters precisely to your subject and 
your imagination. Dream and create : two, three or four colours in the same image, 
arranged as you like 

More examples : Pages 66, 67, 69, 75 and 96. 


Helpful hints : Handle the cut out filters carefully and place them in the Gela- 
tine Holder (194), one of which is supplied with the Cokin Creative set. You 
may need several Modular Hoods (255) to protect the filters against the wea- 
ther : check that the hoods do not vignette the image. These filters do not offer 
the optical quality of classical filters and cannot replace them for all applications. 


» COGUIN 


| 
| 
| 
| 


The Cokin Speed filter adds streaks of lights to give 
If you want some part of your photo t 

And don't use too small an apert, 

works best with lenses from 35 mm to 200 mm, a 
(375), Sunset (197. 198), Color Polarizing 


Colour back 
Ч 


How до you colour а bi ckground and leave ground the } t over t л the flash to 
Take two complementary filters. Place an range filter, for example, over the the w зар and adjust its dis e t Ceives twic t of ight normally 
orange. Then mount a complementary bluish fitter over the flash which ligh 

The blue flash cancels the orange cast on the foreground ct d er. wil e t te : the filter 
orange as it is not lit by the fl 


ехрозле 
on master 
Here's how to take the 5 

1 Camera adjustment : Disengage the automatic exposure control. Set up the subject ont of a ( to be patient, systematic and. above all, have a good flat 
contrasting background. (Back lighting, for example). With a sky background, measure the exposure (requi 1 require practice and experimentation. y 
red Ёчор) with the filter mounted on the lens, for example {1 
190 


When you расе a Cokin Prism in front of the lens, you can create truly surprising 
effects. Even if you аге not a painter, you'll create real works of art that you 
frame and hang on your walls 

The Cokin Prism allows you to bring out the blue, yellow, green and red colours 
that make up white light — this is the same dispersion effect that creates rain- 
bows. The prism can be positioned in different directions to create incredible 
effects. You can turn ordinary subjects into impressionistic works of art 


Helpful hints : Best results are obtained with 135 to 250 mm lenses. 
Yellow, red and blue 
separate best with high- 
contrast subjects. Find 
the best position for the 
prism Бу fitting it in the 
Cokin Modular hood, 


with the large surface 
facing the subject, and 
try moving the prism 
vertically while rotating 
the filter-holder. To 


shoot a subject in front 
of you, you may have to 
aim at the sky, the 
ground, or to the left or 
right. The prism can be 
combined with colour or 
graduated filters. 


Double Mask al Ө е8 


заг 


You need only a model, a background (or another photograph) and the 
Cokın Double Mask filter (345, 346) to create the fantasy world shown on 
these two pages. 

The Cokin filter holder and the Double Mask system allow you to combine 
two scenes in one, creating a photomontage in your camera. These pictures 
are produced by exposing each frame twice, one with each filter in the 
Double Mask set. This double exposure can be done either by re-cocking 
the camera without advancing the film or by exposing the whole гой of film 
with the first filter and then rewinding the film to its initial position and expo- 
sing each frame again with the second filter. (See technique described on 
Page 28.) 

Another example : Page 78 


Helpful hints : Use lenses from 50 to 105 mm. Wide-angle lenses 
yield a smaller center. Long-focus lenses yield a larger center. Small 
apertures yield a sharper and smaller hole. Large apertures yield a 
more diffused and larger hole. Measure the exposure without the 
mask т place. 

The pictures on these two pages and also those marked Pr (projec- 
tion) on pages 4, 5, 13, 29, 74, 76, 98 and 99 were created by 
rephoteg;aphing slides projected on a simple paper screen. You 
can mount Cokin filters over the lens of your slide projector. This 
way. you can recreate your photographs anytime. In the winter, 
for instance, when you review the slides of your last seaside 
holiday. 

It is advised that you use а duplicating colour film and mount the 
camera on a tripod if you need to use long exposures. 
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creative Masks 


340 


Vith this ingenious filter, you can make a photomontage directly into the camera. The Creative 
tasks are used in exactly the same way as the Double Mask (Pages 96 and 97), except that the 
nask and countermask are no longer central holes but other shapes custom-made to your 
equirements. 

госееб as follows 

|. Расе the black plastic on the card and with a sharp point trace out the shape you want. 

). Cut out the shape with a razor blade ог matte knife 

}. Remove one of the two shapes with the tip of the blade and transfer it to the Cokin Basic fiter 
ress it down gently 


Do the same with the second black shape and a second colourless filter. Carefully match the pos- 
tion of the second shape to the area cut out of the first. You now have two fiters ready for use. 
Afterwards you can lift the masks off the basic filters and replace them on the card for possible re- 
use. 


Helpful hints : The smaller the lens aperture, the sharper the boundary of the photo- 
montage. With large apertures the two images will overlap more in the boundary 
zone. Measure the exposure without the mask. 

More examples : Pages 4 and 5. 


шиш P 


267 2 


Like our regular glass filters, the plastic filters should ideally be 
leaned carefully with Cokin lens cleaner fluid (267) and lens paper 
(269). Any other deaning system should be used with caution. 


cokin 


® 


Don't waste time removing your Cokin lens 
adapter ring when you've finshed photogra- 
phing. For each adapter ring there 5 2 Cokin 
Adapter Cap designed to protect both the adap- 
ter and your lens. 


Holder Storage Box 
for 10 filters Г 


194 = 


u geisüne fiters by taping them to the lens. box will store up to 10 filters as illustrated on this page 
mer торе will expose them to dust and hums an easily be carried clipped to your belt on your pocket 

"== то mount them in a Cokin Gelatine Holder or carryall, etc. This is an“original modular Cokin storage 
Ssmo Cokin box will provide permanent system. 


Note : Storage boxes in the 10-filter size are made 
only for «А» system filters. Large storage compart 
ments are available for both the «A» and «P» Series 
filters — see next page. 


Compartments 


P System 


Cokin stands above all for creativity, fun and practi Helpful hines : Remember that the с 
cal use. So naturally, Cokin users should have a fully makes up base and hd. 5 
modular system for storing their А or Р series fiters foam on id to hold the 

and accessories. The grooved dividers can be cut 

any length and the components assembled by 


The P system can be used with all lenses with filter threads 
from 48 mm to 82 mm and Hasselblad O 

Ў This is the world's most complete system for professional and 
ping them together i : # = amateur owners of large-diameter zoom lenses and profes- 
~ Я E sional camera lenses. The flexibility and multiple combinations 
possible with the Cokin system make this the indispensable 
tool of every photographer concerned with quality and crea- 
tive photography 


А for lens threads from 36 to 62 mm and Hasselblad 


CREATIVE FILTER SYSTEM COKIN 


Р for lens threads from 42 to 82 mm and Hasselblad 


Filter-holders (for А and P Series Filters) 
Model A : For lens threads from 36 to 62 mm 

Model Р : For lens threads from 48 to 82 mm 

The filter holder 5 mounted on the lens by use of an adaptor ring (1). the holder 
(2) has four grooves. The thinnest, nearest to the lens, takes round filters (3) 
which can rotate in the groove. The three others accept square filters (4). The fi- 
ter holder rotates, so the square filters can be adjusted to any angular position, 
as well as shifted laterally. Up to three square filters, or two square filters plus 
опе round filter can be used in a single filter holder. 


Modular Hood 
‚An ingenious new item, this modular hood simply snaps onto the filter holder by 
pressing on the upper and lower faces. For telephoto lenses, add additional 
Cokin Modular Hoods by clipping them into the first one. The hood (255) 5 
necessary in order to use certain Cokin filters and accessories : The Prism (219). 
Mirage (220), Coupling Ring (254) and Coloured Diffusers (082), 


Coupling Ring 
This unit can combine two filter holders, so that you can use up to 5 filters at a 
time. One side of the Cokin Coupling Ring attaches to the outer groove of the 
first Cokin fitter holder or the edge of the Modular Hood. The other side acts as 
an adapter ring for coupling with an additional Cokin fiter holder. 


А/Р Adapter 
With this, you don’t have to buy all the P Series filters 4 you already have А fil- 
ters : the two series complement each other. This small accessonphelps users of 
Series A filters to utilize the Series P where the size of the lens permits it. 
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